Telephone Conversation between Philip Mantle and ‘Spyros’

Spyros (S): How are you?

Philip Mantle (PM): Fine. I think we did meet once.

S: We did. We met many moons ago, probably in 1995. I interviewed you, also Ray, and what I did at the time was, erm, I was going round interviewing anybody and everybody that I could that had anything to do with, erm, Roswell, alien autopsy, etc. I did actually speak to thirty-odd people in Roswell at the same time, soon after I’d spoke to you. But, erm, yeah, it’s time now that, er, I came forward and up till now it’s been a case of I’ve been standing by Ray and recently, Ray has done (unintelligible)… it’s gone a little bit pear-shaped. I feel like I’m the guy that painted the Mona Lisa and nobody knows now.

PM: You spoke to Russel yesterday. Yeah, Russ gave me a call last night. We have an office on the outskirts of Leeds and I was over there this afternoon and it certainly got me intrigued, I have to say.

S: I can tell you in a nutshell… Obviously, I have to be careful between you and I, what we do. I understand you will want to do stuff with this for your own benefit, but, obviously, I also need to do my own projects and I think we can mutually help each other.

PM: I don’t doubt that at all, Spyros.

S: yeah, but, erm, from where I’m coming from, erm… I’ll tell you how I was stitched up by Ray and Gary. When we originally did this, erm, Ray… I’ll tell you the story of this in detail another time, but, basically, he said to me he’d bought some film from a guy in America…. blah, blah,blah… and would I then take that material and make documentaries from it. So, I looked at the footage and I immediately told him it wasn’t real and he said to me, “Well, I got it from…” and I said, “Look, Ray, it’s not even filmed on film, it’s VHS”. He said, “How do you know?” and I said, “It’s my job to know. I’m telling you now, it’s filmed on VHS. It isn’t a film that was put onto VHS, it was originally shot on VHS. It’s nonsense.” And he said, “No, no, no, it’s this…” and I said, “Ray, I’m half intelligent. I won’t tell you I’m the most intelligent person in the world, but I’m half intelligent and I’m telling you that the most significant autopsy in the history of mankind isn’t gonna be done in a tent (unintelligible)… that’s not gonna happen.”

Okay, he said, “Well, it had to be done in a hurry.” I said, “Ray, I’m telling you now, okay, that wouldn’t happen. Okay. So, it’s just bullshit.” He said, “Oh no, I’ve spent a lot of money on this. I don’t know what to do now. Do you think it’s fake?” He’s playing a game.

I said to him, “Look, if you want, I can create a proper-looking thing. Something you can use, erm, and do it properly.” He said, “Well, it would have to stand up to all sorts of investigations.” Then I said to him, “ Yep, no problem.” I’m a magician, I don’t know if you know that…

PM: Yes, I do, yeah.

S: Okay, well, that’s my love. That’s my whole thing. I’m a filmmaker, but my love is magic. I said to Ray: “This is the deal, Ray. I’ll create this at cost. Whatever it costs - forget labour, forget time and whatever. Whatever it costs, hard cost, that’s what I’ll make it for. I’m going to create the biggest illusion that will fool the world. That’s what I’m after. And then we’re gonna tell the world how we did it.” He said, “Yeah, that’s great. I’ll let you know what we’ll tell them, that’s the only thing.” I said, “Yeah, okay.”

He said, “I need you to sign a contract that says it’s a confidentiality agreement that you won’t tell anyone and none of your team will tell anyone until I’m ready.” I said, “Fine, that’s no problem.” He said, “I want to make sure I get my money back and I want to make sure it’s promoted properly and then we’ll tell the story.” I said, “Great, okay.”

So, the first thing I did, I phoned up my best friend in the world, John Humphries, and I said, “John, I’ve got a project, it’s very sensitive. The guy has bought a film that he thought was genuine and he’s promised it to the world and I’ve said to him what we’ll do is we’ll recreate it and then we’re gonna tell the world how we did it. And at least he’ll get some mileage out of the story (unintelligible).”

So, I don’t believe that Ray ever thought the ‘Tent Footage’ was real...

PM: Is that what we’re talking about? Is this the stuff that Keith Bateman produced?

S: That’s right, yeah.

PM: So, he didn’t buy the film from some... he showed you the ‘Tent Footage’?

S: That’s right. He maintained it was real and he’d bought it from somebody in America. Now, at that moment in time, I believed him, but I met Bateman, okay, because he’s a musician and we did some stuff together, with him and his partner, some (unintelligible) stuff and I know, the penny dropped the minute I met him and felt something was going on, but I didn’t spill the beans. And, obviously, he didn’t know that I was doing another piece of footage. (Unintelligible) left it at that.

Now, John and I sat down and, you’ve seen the ‘Tent Footage’, it’s rubbish. John is a, you probably know this about John, John is the most talented sculptor ever.

PM: I’ve seen his stuff, yeah.

S: Okay. Forget what you’ve seen. The man’s ability, erm, there’s nothing he isn’t capable of that you haven’t seen yet. The man is amazing. Really, I’m not just saying that.

PM: I would agree with you.

S: Yeah. Now, he studied at the Royal Academy. He studied anatomy. Now, John and I sat down and I said. “John, in the footage that he’s got, there’s nothing in it, so let’s do this right. Let’s really do this right.” We sat down and we looked at all the eyewitness reports and a lot of it didn’t make sense, you know, the body had three fingers or a claw, a lot of it didn’t make sense. It sounded like a primitive being, not something from the future. So we sat down and we worked through... would they have a navel? Are these creatures born? Are they manufactured? So we sat down and drew out what this creature looked like and we kept some of the things that I would call ‘for effect’ and we added some things (unintelligible) i.e. the black lenses that come off the eyes (unintelligible). That’s the way we were thinking.

So, erm, to cut a long story short, we created the footage, the team was, my team was five people. One of them was my business partner, that I could trust implicitly, John, who was my best friend and I could trust implicitly, my girlfriend, who I could trust implicitly…

PM: Was she the doctor?

S: …and my brother. No, no. The doctor was John.

PM: No, I mean the female doctor.

S: Yes. And, erm, my brother, who we did the debris footage with and that was another load of footage, which is all the bits of the spacecraft. Anyway, we did, we, erm, the details are actually much more interesting than the (unintelligible). How we got round stuff, how we produced and built it, that’s really interesting stuff. I’ve written a book, by the way, which details everything that happened. It’s called Alien Autopsy: The True (unintelligible) and it’s the definitive diary, if you like, of everything that happened, who was involved, their specialities. For Instance, John had to learn how to do an autopsy. He couldn’t just do a, you know, slap-happy, any old thing will do… (unintelligible). He had to use the exact right tools that were available in America in 1947. And those tools had to look real and they had to look new in the film because they would have been new at the time. And we did get a brand-new set of autopsy tools (laughs). We acquired them.

So, all these things had to be done. It wasn’t as straightforward as you might think. So, again, to cut a long story short, we did it, it went to a number of people who checked it, we made sure that the… I interviewed everybody I could (unintelligible) who was involved. Five people told me that the only person who could have done the autopsy was a surgeon and not a pathologist, okay? So, we made sure that we learned techniques that a surgeon could use and not a pathologist. Because a pathologist would say, ‘It’s not a pathologist, it’s a surgeon’. This is the detail that we went into, amazing detail. In fact I told you half the details we actually used coming down. A lot of them went for hoaxist (? - SJ), so we still covered the bases.

Anyway, all these years later, I haven’t seen a penny from Ray, so he hasn’t stuck to his side of the bargain, his (unintelligible) bought it and so has my team. It never happened and we started seeing DVDs appearing and article and paper articles and the picture was used all over the place. I’d go to another country and see a programme on television with it and eventually you realise that the French have done a documentary on it, you realise the Germans have put a picture out, [Ray says], ‘Oh, they’ve stolen it’. His argument was always, ‘It wasn’t authorised’.

‘Why aren’t we chasing them?’ ‘Oh, it’s not worth it’. It’s not Ray. That doesn’t sound like Ray at all. But when it came to this project, he never changed anything, he never… so he says. I believe he did (unintelligible). 

PM: Can I just interrupt? He got paid millions.

S: Of course, right, but we never saw a penny. No, I tell a lie, we got paid that cost that we gave him.

PM: Thirty-five thousand?

S: About forty. It was thirty-five thousand and we did one, the first one we did didn’t work out. The autopsy procedure was wrong in the first filming. The lighting wasn’t quite right. At that time Ray said, ‘We’re not going to get away with this, it’s not gonna work. Let’s abandon ship.’ And I said to them, when Ray left, I said to the team, ‘We’re gonna knock another one out, we’re gonna film it tomorrow and we can do it. The second time around, we can do it.’

And what happened was, the second time, we knocked out the second model again. What it was, we filled it with an expandable foam, okay? It had a latex skin and expandable foam and you put it in the mould and it pushes out the skin against the mould. What happened was, on the right leg of the second one, the foam didn’t expand, so around the knee area, we had a saggy bit. So I said to John, go down to the butcher’s, get me a knuckle joint and we’re going to make it a damaged leg. Okay, that’s why it’s got a damaged leg. So we damaged the leg, cut it, burnt it, put the knuckle joint inside and (unintelligible) it, so it looked like it had some kind of damage, some sort of accident damage.

We used frames from the first one which were usable, so that explains that there must have been more than two, there were at least two in the footage. Erm, so that’s how it happened, it wasn’t (unintelligible). Ray had already bottled out by that time, and the next day, I got (unintelligible), I developed the film, brought it back, cut it together – it was perfect. My girlfriend, who doesn’t want to be named, she was very, very important in the research part of it. She did an awful lot of… (unintelligible)… people didn’t know what the proper project was. (Unintelligible) talking in general terms, this is what the autopsy would look like. They had no idea if they were life-like (? – SJ). So, erm, we then did projection of the actual autopsy in frame form, so instead of watching a film, we had a cartoon and the cartoon was a human being. We drew the procedure in the sequence it would happen on the film, cut the necklace line etc. etc. and this shows the autopsy being conducted in a cartoon format. She went back to one of the highest-qualified surgeons, at the University of London, he was a lecturer at the University of London, who commented on the procedure. What he was actually commenting on were drawings which were humanised from the footage we did.

PM: Can I just interrupt? Did you keep any of this stuff?

S: Yeah, I’ve got pretty much all of it. Erm, now Ray doesn’t know that. I didn’t deliberately keep it, it’s just stuff that didn’t matter. I got rid of polaroids, work-in, you know, stuff-in-progress, gave it to Ray and he took it away and destroyed it, I believe. But, erm, the things that… this is what happened at the end. The reason why I’m doing what I’m doing now is Ray came to me with Gary last year and he said, ‘We’re gonna make a film of it (not last year, a few years ago). We’re gonna make a film with Warner Brothers about Alien Autopsy. Do you wanna be involved?’

And I said to him, ‘What’s the mileage in it? What are they paying?’ And he said, ‘Oh, no, no, we’re doing it for fun.’

PM: (Laughs)

S: So I said, ‘Ray, why would I want to do it for fun?’ He said, ‘Because, look, it’s been a long time now. We said we’d tell the story and, you know, the time has come.’

I said, ‘So, you’re going to tell the story?’ He said, ‘Well, no, not exactly.’ I said, ‘How can you involve me if you’re not going to tell the story?’ The truth, you know? He said, ‘”Well, yeah, I suppose you’re right.’ I said, ‘I am involved. The game’s up, isn’t it? If the time… if the game’s up, then we don’t want to be doing it for fun, Ray.’ That’s why we did it in the first place. I’ve waited thirteen, fourteen years for this, right. Every time I’ve… I have had people knock on my door who nearly knew I was involved, but didn’t quite have enough information and I just sent them away packing. You know, the story fits, it’s not me, I wish it was, that sort of thing and, erm, they went away. If you do a search on the internet, you might find me involved in Alien Autopsy.

PM: No, we don’t

S: Yeah, because it’s been so well-hidden. But my saving grace is that I was the only person involved in every aspect of it, okay? John was involved in the sculpting, my girlfriend was involved in the costumes and in research, although I drew the patterns of the costumes and got the materials, that’s a story in itself, the fall-out suits, because I’ve got some sort of lecturer in Roswell telling me that it had to be real because there’s only one of them in existence today and there’s three in the film.

PM: (Laughs)

S: Right, I’ve got some amazing footage of people telling me that there’s three of them, from people that were there. So…

PM: Let me just clarify. There was no real film. The film that Ray first showed to you was the Tent Footage by Keith Bateman and he concocted this cock-and-bull story and once you spoke to Keith, you realised it was all bullshit.

S: Yeah. I’d never spoken to Keith about it, but I’ve seen him since, as he’s come forward and…

PM: But the rest of it is just bullshit.

S: The rest of it is bullshit, except, as a magician, when I made this film, I was thinking not like a filmmaker, I was thinking like a magician. What I did was I filmed a fuse, what I call a fuse in (unintelligible). What a fuse is, is somebody like yourself or an expert in this field would see a fuse and say, ‘Ah ha! It’s not real because of this fuse.’ And when you look at the fuse in detail you find you’re wrong. And now you’re confused and (unintelligible). I’ll give you an example of what I’m talking about:

I got a 1947 telephone, sorry, a 1945 telephone, which was of period from the area. It had a straight cord on it.

PM: You put a curly one on it?

S: I put a curly one on it. The curly one I put on it was an upgrade kit which was available in January, 1947.

PM: I know that.

S: Yeah. And I managed to get the upgrade kit and, at the time, I remember saying to John, ‘It’s risky, John, because everybody might jump on it and say,’ Ah ha! It’s not real because…’, but an expert will say, ‘It was available at the time, you’re wrong.’

PM: That’s exactly what happened.

S: Yes and that’s the fuse. So, I put quite a lot of those in there, they were all deliberate, none of it was put by chance. Even the clock on the wall was wired to 110 volts via a transformer behind the set, just in case someone said, ‘How many frames per second does it take for that second hand, if it was running on…

PM: Spyros, can I just interrupt there? You said a set. Because Santilli said it was filmed in somebody’s flat.

S: Yeah, it was filmed on the middle floor of my girlfriend’s house and I built the set within that room. So basically, there was a room within a room. Behind the set, there was obviously the real walls, but I had to put in… I got original 1945, Bakelite, 110-volt power sockets. As it happens, for a couple of seconds in footage we never released, you know, but even if you saw a slight off-shoot in the wrong direction, even on the skirting boards were the right power sockets. The clock was plugged into the correct socket at that voltage. Things you would never even see, you know.

Anyway, Ray said to me, ‘Do you want to be involved with this?’ And I said, ‘For fun? No. There’s no mileage in it, Ray. Why would I (unintelligible)?’ Now bear in mind that Gary Shoefield was the guy that I asked advice of when I was doing another film a little while ago and I said to him, ‘Gary, they won’t give me a couple of points at the end of the film. What do you think?’ And he said, ‘There’s never any money at the end of this film.’

PM: (Laughs)

S: Right? ‘At the end of the film, the money’s gone. Get your money up front, okay? And if you get a couple of points at the end, that’ll be a bonus. There’ll be a limousine (unintelligible).’ That was the advice. That worked! Okay? The same man is standing there in front of me, with Ray, telling me that there isn’t even a point each at the end. That’s what they told me they were being paid, a point each at the end. So I said to them, ‘Look, guys, this (unintelligible) there’s no mileage in this.’ [They said,] ‘Okay, you’re right, you’re right.’ That was how the meeting ended. They went to John and said, ‘We’ve spoken to Spyros and he doesn’t want to be involved, right, but there’s no reason why you can’t be.’ John said, ‘Well, what is it?’ [They said,] ‘We’ll give you ten grand if you recreate it for film.’ Right? So John just went back, recreated the thing, you know, remoulded it… So, because I wasn’t involved, a number of mistakes were made. John, as I say, is a great sculptor, you know, but the vision wasn’t there. I would never have made it pink. If there was colour footage of it, you would never make it pink.

PM: What was the original colour of it?

S: The original colour of it was a kind of flesh colour, but we did that because we were filming it in black and white. It didn’t matter. But, if it was ever going to be seen in colour, there’s no way I would have ever made it pink.

PM: So where do we go from there?

S: So, anyway, they stitched me up, basically.

PM: They did the same with Bateman. They told him they never made a penny.

S: Yeah, yeah. Well, what happened with the film… John never appeared in the film at all. Basically, he’s a mannequin maker. It’s bollocks, isn’t it? What a slap in the mouth. I’m a Turkish kebab shop owner. Okay? And what’s worse is that the only reason this guy’s qualified to film the alien autopsy is that he does wedding videos on the weekend.

Okay? It’s just a slap in the mouth. Not only have we been cut out of it financially, we’ve also not had he credit, which was the only reason I did it. The reason I did it was to be the guy that did it. So, my game plan now is I’ve got a couple of (?) companies want to do a special… (unintelligible). I haven’t been able to get hold of Robert Kiviat. For some reason the number I have of his isn’t working. He doesn’t appear anywhere. Fox can’t give me his number. There’s no website for Kiviat/Greene, so I couldn’t find him, but I know Robert is probably my best port-of-call, because the company I’ve got at the moment are Tiger Aspect and Objective. Objective is run by a couple of friends of mine from the Magic Circle. So there interest is… I got a phone call from Anthony of Objective and he said, ‘We were sitting in the premier of ‘Alien Autopsy’ with Derren Brown and we’re watching it and we said, ‘I bet you that’s Spyros.’’ Right? And he didn’t know I’d done it. But he knew I’d been involved in a documentary about Alien Autopsy. I actually made a documentary about it afterwards.

PM: We’ve tried for years to find you.

S: Yeah.

PM: You and John. We found John about three years ago. We were involved in a production with Bob [Kiviat]. It never got off the ground. It eventually came out in a watered-down version without John’s involvement.

S: I spoke to John just now. I just put the phone down before I got to you. I know John signed an agreement with Ray that he wouldn’t talk to anybody or speak (unintelligible) and I reminded him in no uncertain terms that he worked with me in my team, not in the Santilli team. And I said to him, ‘Ray can’t have you sign anything that isn’t true. He can’t tell you to lie. If this went to court, you can’t stand there lying because you’ve got a contract with Ray. That wouldn’t stand, so…

PM: So, what can we do for you, Spyros?

S: I’ve told John, by the way, that (unintelligible). I said to John, ‘John, who did you take instructions from?’ He said, ‘You.’ I said, ‘Did Ray ever tell you to do anything or how to do anything or give you instructions or pay you anything, apart from the film, recently?’ He said, ‘No, it was you.’ 

‘Okay, so the footage you saw, that you’ve said to the public, at his moment of time, you’re on record as saying you saw original footage, is the footage I showed you?’ And he said, ‘That’s right.’ I said, ‘I’m telling you now, that wasn’t real.’ He said, ‘Well, yeah, you know, well…’ I said, ‘You know it’s not real, John, because we’ve discussed it before. I’m telling you now, so you can go forward now and tell the truth, okay? It isn’t real. Okay, the footage you saw, that I brought to you, wasn’t real. What we created didn’t even resemble the footage that I showed you.’

PM: No, it doesn’t.

S: Okay. He said, ‘I know, we recreated and we…’ I said, ‘Yeah, it was our interpretation of what would have happened. Not what that film showed.’ He said, ‘That’s correct.’ 

‘So I think it’s fair to say that if anyone could take credit for this work of art, forget the hoax, okay, look at it as a work of art, it would have to be me, you and my girlfriend.’

Okay? We were the main people. My partner, my business partner at the time was the soldier in the debris footage. My brother helped build the set and some of the debris and stuff. I mean, I wrote the whole language that went on the debris footage.

PM: Who’s this third person in the contamination suits?

S: That would be Greg, my business partner, Greg. And, erm, the guy behind the glass was a guy that used to work for Ray, he’s a guy that works for Telstar now (unintelligible). So when they came down, I was throwing a wobbly when Ray brought me down. I was saying, ‘Ray, I’m trying to keep… there’s no way I can keep this a secret if you keep introducing people (unintelligible)… it’s a really difficult thing to do. There was a guy who did Alien, a guy called Bob Keen, a special effects expert, who said on ‘Incident at Roswell’ for Channel 4 [‘The Roswell Incident – 1995 – Union Pictures Productions/Channel 4 Television – SJ], he said, ‘Oh yeah, it’s a fake and, er, it could easily be recreated.’ So I said to Ray, ‘I want to make a documentary. I want to re-interview all these people.’ So that’s exactly what I did, I went to see Bob Keen. I had a presenter who was a barrister and he actually cross-examined him. He said, ‘You said on Channel 4 that you could recreate it. Is that true?’ He said, ‘Yes.’ ‘Could you recreate every aspect of it?’ He [the barrister] said, ’First of all you have to make sure it’s on 1947 film. Could you do that?’ ‘Oh no, I couldn’t do that.’ ‘Okay, you need to do it in secrecy i.e. anyone that is involved cannot sell their story. Can you do that?’ ‘Well that might be more difficult. I might have to pay them more.’ ‘So this is now getting more expensive. Okay? So the next thing you need to do is acquire all these props and nobody must know that they supplied you these props because the minute this footage gets out, someone’s gonna say, ‘I sold them that clock!’ There aren’t many of those clocks around. So it’s a case of you need to keep that level of secrecy whilst creating this illusion.’ And he basically said, ‘Yeah well, I couldn’t do it for that, not cost effectively.’ And he bowed down.

Anyway, how can we work together? Erm, what I want from it…

PM: Go on.

S: What I want from it is: 1 – I want to promote my book. I haven’t (unintelligible). I want to go on the speakers’ circuit. I want to do the speakers’ circuit, probably in the States first and work round, see where it goes. And I want to do a documentary. Now, I know that if I spoke to Bob Kiviat, because I’m the only person who knows everything… everything that happened, I was the hub, so basically, all aspects of the production happened through me. Ray only knows a small part of the story. John only knows a small part of the story. So you put all the little parts together, there’s a lot missing, a lot of things that had to happen. I would say this, but I believe the bigger story is exactly how we fooled so many experts.

PM: Absolutely. I met Santilli on Friday. Let me fill you in on what’s happened. He’s after one more payday. This year, as you know, is the 60th anniversary and he’s been in touch with Kiviat. Now Kiviat’s in planning for a special. Bob doesn’t believe him, by the way. He’s as convinced… Bob originally spoke to John Humphries on the phone and he told him a good wedge of the story. He’s since retracted that, I think under pressure from Ray. I went down and met Ray and Gary – I don’t like Gary – I like Ray, don’t get me wrong…

S: Let me tell you about Gary… Gary you should like better than Ray. I’ll tell you why.

PM: Go on.

S: If Gary says he’ll do something, he does it.

PM: I’ve not got to know Gary that well, that’s the thing. I know exactly what you’re saying about Ray.

S: Gary says something, it’s done. He never says something that isn’t true. He’s very particular, like a lawyer. 

PM: Apart from that they never made any money…

S: That’s business. You have to understand the animal. The animal – all’s fair in love and war, okay, so business is business.

PM: Okay, so let me tell you what’s happening. They’ve asked Bob for a rather large sum of money. Not to tell him that it’s a fake, but to perpetuate the bullshit. He showed me some frames of film stuck in bits of plastic.

S: Oh, shut up (laughs)

PM: I know via John Humphries that you filmed it on 16mm.

S: That’s right, yeah.

PM: So it’s bits of that cut up and scrubbed with a bit of wire wool, I don’t know, to make it look old.

S: Well, you know what happened? Ray said to me that every time he had a conversation with someone like you, he’d come back crying. ‘Oh no, what have I done. I’ve just told them I’ve got footage with Truman in it.’ Okay, so what we would do… Do you realise, though, that I wasted three months of preparation to create that film, the film with Truman in it? We got as far as finding a lorry, that was the correct lorry, a building, this was a hangar, a hangar that we could film in, I had a good friend of ours, who is a prop maker, he built Big Ben for News at Ten, that sort of stuff, I said to him, ‘I need to build a spaceship and it needs to be thirty feet long and thirty feet wide, built in-situ in the ground.’ We were going to have bodies around and Truman standing there in real life. And we life-cast Greg again and we were going to do a prosthetic to create Truman. And I promise you, Philip, we could have done this and you would have seen Truman and you would have bought it…

PM: What I’m saying is what we can do for you. I can put you in touch with Bob Kiviat. Speakers’ circuit is not a problem because when all this comes out, you’ll get the invitations as a matter of course. Just by coincidence, we have a conference up in Leeds in October. That could be your debut, because it’s a Roswell conference, one of the main Roswell researcher is there, that’s Kevin Randle, he wrote the best-selling book, and Dr Jesse Marcel Jr. They’re the two main speakers. You’ve also got Michael Hesemann from Germany, one of Ray’s biggest supporters, you’ve Nick Pope from the MoD, myself, one or two others, so that would be an ideal debut for you.

S: Absolutely.

PM: We could either keep you as a surprise guest…

S: That would be fantastic, because you know what, erm, you know he’s [Ray Santilli] showing you film, he saying, ‘There you go, check it out.’ He came to me and he said, ‘How are we going to show the film, they’ll want to check the film. I’ve got Bob Shell coming to London and he wants to check the film for authenticity.’ So I said, ‘Ray, leave it with me.’

PM: (Laughs)

S: So I went off and I found a baseball film from 1947, okay. The markings are all on there, it’s exactly the right film, it’s exactly the right era, but it’s baseball. So I looked through the film and I found a piece of footage within the film where the cameraman is… the camera is running, but it’s at a doorway before the team runs out onto the pitch. And it’s got a bit of skirting board and a door frame. Then they all run out and the camera turns and there’s the pitch outside and they all go out to play baseball. So I took that little piece of film that’s got the doorway and the skirting board and bit of wall and I built sets of the autopsy to match that bit of film.

PM: That’s very clever.

S: So we put that at the front end of our film. We then showed Bob Shell. We had the right tin by now, we had the correct tin that the film came in, we’d got the correct [something] of leader tape, we’d got the correct film showing image, albeit not with the alien, but of the room it’s in and then you go a bit further down, you don’t see the splice because I’m a magician and you just go through and you show him and you say, ‘That’s the alien (unintelligible) you saw the earlier frames but you can see that they’re the same.’ And he said, ‘Yes.’ ‘They’re too valuable to give you a frame with the alien on, but you can cut some of these frames and at least you’ll be able to authenticate the years.’ So he’s gone away and he’s authenticated the markings as correct on site there and then. I’ve got him on film saying, ‘So far, the markings are correct. It could be ’27 to ’67, but I don’t know about the composite of the material. It needs to be checked. I’ll need to take some film with me.’ So, off camera, we cut a bit if tape off, give it to him, he’s gone away, the make-up of the film now, he’s come back, we’ve filmed it, it’s definitely ’47, filmed in ’47 and developed shortly after ’47. Okay, so that’s how that presentation happened. Okay, Ray had no film with the image on it, guaranteed. He will now produce, because I’ve heard that he’s bought some film with Truman in it, but not where Truman needs to be. Okay, so that’s not so difficult to do. So what he’ll produce now is bits of film that’s unassociated and, ‘There you go. There’s parts of film I don’t mind giving away.’

PM: So what I was saying, Spyros, there is no problem putting you in touch with Bob because he’s planning a special anyway and I think he spoke to John Humphries last week.

S: John just told me, actually.

PM: Yeah, so we’re all aware of his… I met Ray and Gary last Friday, spun me another yarn, which is, ‘Yeah, yeah, okay.’ Speaker circuit, launch you with the conference. You know our conference, it’s the biggest conference in England.

S: Well, you know what I‘ll do for that…

PM: Let me finish. I’ll gladly help you with your book. I’ll even volunteer to write a forward for you, if you like, because I’ve just got my own alien autopsy book out. My book, I guess, finishes where yours begins. What mine is is all the attempts to look into the film: who studied it here, who commented on it from here, medical people, film experts, blah, you know and so on. Who said what, who saw what, a bit about Humphries, a little bit about Ray, but it leaves it open-ended because I can’t prove it and that’s where it finishes. From what you’ve told me, that’s where your book begins. Yours, then, is the whole story about how it was fabricated. I’ll volunteer to right that [forward] for you. I need to share the speaker circuit with you because everybody knows me. That’s not a problem. All we would want in return is an interview. On camera, an interview. We won’t release it until we are all in mutual agreement, we won’t try and steal your thunder or anything like that and you launch all this at our conference.

No disrespect, the conference is going to be a sell-out anyway, because Marcel has never been here before. He’ll fill it. Okay, and it’ll be a great platform for you to get it started.

S: With regards to… will you have facilities to screen bits of film?

PM: Oh, absolutely.

S: Okay, because what I’ve got is lots of interviews with people that were there. In fact a couple are now dead. Obviously, I did it in ’95, and I’ve got people who say, ‘This is reasonably close to what I saw.’

PM: Well, I’ll not breathe a word until (unintelligible). Are you in London? Me and Russel will come down to London at a mutually convenient time, we’ll film an interview and we’ll come to whatever agreement you want, because we’re not after releasing it and making a ton of money, we just want to know the truth. That is it, that’s what we’re in this game for. If we make a few quid on the side, that’s fine. If we don’t, it really doesn’t matter. I’ve spent thousands of pounds on this game. My books can recoup some of that – I’ll even give you a copy of my book or I’ll send you one down in advance, if you like. And we’ll take it from there. I’ll put you in touch with Bob, but I’d like to get an interview with you before we tell anybody about you.

S: My concern would be, obviously, I don’t want to spill the beans and it’s gone. Having said that, the story much bigger than you’ll probably cover. The detail is a lot… as I say, the little bits that go into it are as amazing as…

PM: We can launch your story at the conference, it would be an ideal place to do it, it really would, and the rest will follow suit. All we want in the meantime is an interview with you and we’ll keep that under wraps.

S: What happened with Ray, is that just before the movie came out, he and Gary called me to lunch and he said, ‘We’re sorry you weren’t involved. You know, we want to make it up to you.’ I said, ‘How are you going to do that?’ He said, ‘We’re going to do a book and we’re going to do a documentary and we’re going to launch you in the documentary and tell the story.’ And I said, ‘Well, I want to tell the true story, not your story. Your story is diluted.’ He said, ‘Oh no, no,no. You’ve got to tell the story as we’ve told it and we’ll make it worth your while.’ And I said, ‘Okay, how would the book be split?’ He said, ‘We’ll do fifty-fifty.’ And I said, ‘Why would I want to give you fifty percent of my book?’ And they said, ‘It’s not your book, it’s our book, because, obviously, we’re all involved.’ I said, ‘Ray, I gave you a film, you wanted a film.’

PM: I don’t want anything. I would gladly write a forward for you and that is it.

S: No, no, no. I’m getting somewhere, sorry, I do go on a bit, I’m sorry. So basically what Ray did, he just said, ‘Look, we’re gonna do this, we’re gonna do that, they ended up giving me sixty-forty of the book and they said, ‘The documentary, we’re gonna give you the first hundred grand coming out of the documentary, we’re gonna do this, we’re gonna do that and everything will be made up. But you’ve got to say that there was an original film.’ And I said to him, ‘You know what I’ll do? That is not too far from my story, because there was original film, which was the tent footage, okay. So if you want me to do that, I’ll not say it was the tent footage, I’ll say you showed me some footage which was bad quality, okay? And then we recreated it. As far as I’m concerned, that’s actually true, I’ll just not embellish the fact that it wasn’t real.’ Okay, so that one worked. So, he sent an author down. I’ve got the guy’s name now, who did a taped interview, and he asked me about what happened, you know, and I gave him a diluted interview and I said that Ray gave me some film and that it wasn’t very good quality and asked if we could recreate it. So that’s on record on tape. When I spoke to Ray recently, after I got the offer from Objective to make the documentary, I said, ‘Ray, I’m doing a documentary, do you want to be a part of it?’ He said, ‘How much is involved?’ I said, ‘We’re doing it for fun.’ And he realised where I was getting from and said, ‘Before you talk to anyone, do you want me to send you a recording of the interview you gave to so-and-so?’ As if to say, ‘I’ve got you on tape, saying that there was original film.’ I said, ‘I’m fine, Ray. I know exactly what I said in that interview and I’m sticking by what I said in that interview because that’s exactly what happened.’ And he doesn’t understand that the tent footage isn’t… he just doesn’t understand that. He thinks it’s clever. I’ve known Ray a long time and I thought we were friends, but he’s stitched me up good and proper and when we meet personally, I’ll tell you what he did, which you won’t believe. That’s another story. This is not about sour grapes, this is about telling the story, getting my just, er, just desserts…

PM: Just rewards.

S: Yeah. At the end of the day, all I want is the records that I fooled two billion people. That’s what I want and, erm, David Copperfield didn’t do that.

PM: (laughs)

S: That’s what I want, because it’s all well and good fooling Mr and Mrs Smith, but I fooled professors and lawyers and pathologists…

PM: Absolutely, all the world.

S: All sorts. And the other day, that’s why, when I spoke to Russel, I was doing some research and printing off, for the book, printing off front covers of products that used the alien autopsy. And I found them all over the world. All over the world in every language and, you know, and sometimes you’ve got to sit down and say to yourself ‘what have you done in your life that has touched so many people?’ You know, and you might never get another project like that again, you know, that touches so many people. (Unintelligible) the Gary and Ray Show. I mean the film was appalling.

PM: It wasn’t good, was it? Listen, what I’d like to do, I’d like to put a copy of my book in the post to you.

S: Lovely, I’ll give you my address. The studio is Waterfall Studios, 2, Silver Road, London, W12 7SG. Name: Spyros Melaris.

PM: That will be in the post tomorrow morning.

S: Fantastic. Also, if it is possible, could you email me or text me Bob’s number, so I can start the ball rolling with him? 

PM: I would like to get an interview with you before I do that.

S: Okay.

PM: I’ll give you the reason why. When we first got on to the tip about John Humphries, I was straight on the phone to Bob. He buggered about for a while, it wasn’t his fault, so we never got the interview. If John had gone off and done a ton of money with Bob, that was fine by me. All I wanted was an interview.

INTERRUPTION IN RECORDING

PM: …both got our own agendas. We’d love to launch it at the conference, so there will be no… that’s in October… there will be no point in pre-empting that at all, it’s not right for everybody, we’ll just have you on the stage. What you don’t know about Russel is that… I call him a professional film-maker, he films sporting events. He’s employed by Leeds Rhinos rugby. He films all their games for them, so we’ve got all the gear. He’s not Steven Spielberg, but he can put a decent image together. Don’t tell him I said that, I’ve told him he’s crap. His day job is as a manager for the Post Office. So we can do that. Same with the conference, we’ve got all the whistles, all the bells that we need in order to show anything we like in good quality. We’re having it at a small hotel which is right opposite Pontefract Racecourse. It’s a nice little area and we’ve actually booked the whole place for the whole weekend, so nobody will bother us. So we’ll have you as a surprise guest on the stage.

S: How do we play it with Ray and Gary? They’ll be there won’t they?

PM: They won’t be there.

S: Won’t they?

PM: No. He’s frightened is Ray. He knows he can’t… he’s alright on the television because the researchers and the producers know naff all. You put him in front of a hardened UFO crowd and they’d tear him to shreds because they know their onions. I spoke to him on Friday and he still couldn’t answer a lot of my questions. You magnify that by two-hundred and fifty or a thousand or whatever and he’s lost. You know yourself, Spyros, you talk to TV producers and they know naff all about it, especially with a subject like this. But we won’t announce it, we’ll announce it as ‘Alien Autopsy Revelation’ or something like that. Or ‘Alien Autopsy – The True Story’ and they’ll think it’s me that’s going to say it because I’m the compere for the event and I was going to do a little update, maybe half an hour, that is it. Instead, I won’t now, I’ll introduce you.

S: Okay. I’ll go through, for a talk, I’ll go through some personal bits that most people will still be thinking about. There’s still a lot of people out there telling me it’s real, even now. You know, the reason it’s real. There are things still out there that are hanging, (unintelligible). There are lots of little hooks out there, still looking for little…

PM: We will pay your travelling expenses up, we’ll pay for your hotel, we haven’t got any money to pay you, so I can’t offer you any money, but if you’ve got your book done, it will launch you. We publish our own magazine, but it’s self-published, we don’t have a distributor or publisher, we publish it ourselves. It’s professionally done, don’t get me wrong, but we don’t have any money. You’ll find that with most UFO researchers, money always comes second, they’re in it for the interest. I’m no different…

S: What will happen with me hopefully, as I say, I’ll launch the book, that will be great, but the book isn’t just for people who…

PM: Your book would have a much wider appeal than mine would.

S: Yeah. For instance, the camera we filmed it on, I stumbled on it and the person that owns it is a celebrity, who’s married to a bigger celebrity who comes from quite a famous family. He doesn’t know that this is the camera that the alien autopsy was filmed on. It comes out for the first time in the book. Even he doesn’t know that he owns the camera that the autopsy was filmed on. All the little intricacies where no-one else knows but me.

PM: What I would say in the meantime, if Santilli phoned you or emailed you, don’t tell him you’ve spoken to me.

S: He won’t talk to me because we fell out.

PM: Well, just in case he does, you know him better than I do, you may hear in public that I’ve been with Ray. I’ll say all the right things in his direction. I’ll be telling him what he wants to hear.

S: You know what, erm, you know Volker Spielberg? I phoned Volker up a little while ago and I said, ‘Volker, have you seen this alien autopsy film?’ He said, ‘No, I haven’t seen it.’ I said, ‘Oh, I’ll send it to you. Call me when you’ve seen it.’

PM: You mean the movie?

S: Yeah. So, he saw it and he called back and he was very upset and I said to him, ‘What part are you upset about, Volker?’ He said, ‘One, I’m upset nobody ever told me it was being done. And, two, I’m upset that I’m portrayed as a drug dealer.’ I said, ‘Are you not upset that you’re portrayed as a Nazi, gay guy with a black boyfriend rather than a drug dealer?’ He said, ‘No, I can see the funny side of that.’ Volker hates black guys and he hates gays with a passion. He’s a nice bloke. If you met him, you wouldn’t think he’s a horrible Nazi bigot.

PM: Did he finance it, then? Is he the moneyman?

S: Yes. I said to Volker, ‘Do you know what’s happened between Ray and myself?’ He said, ‘I heard something and I’m really sorry that that happened.’ I said, ‘He should be sorry, not you. You didn’t do anything.’ He said, ‘I know, but I thought Ray was bigger than that.’ I said, ‘Well, he wasn’t and now it’s payback time.’ So he said to me, ‘Well, what do you want me to do, if you want me to do anything?’ I said, ‘Will you do an interview with me?’ He said, ‘Yeah, no problem. You’ll have to come to me.’ He’s living in Switzerland now. ‘That’s not a problem, I’ll do that,’ I said. ‘The second thing is, I want permission to use the alien autopsy footage in my documentary.’ He said, ‘How? I don’t understand.’ I said, ‘Here’s how it stands legally. I went to my lawyers and I explained to them that I’ve got a contract with Ray that said that Ray would pay my royalties (unintelligible).’ Volker said, ‘Well, I’ve never seen a penny back from Ray, of the original money.’ I said to him that I didn’t know that. He said, ‘I never wanted it. I did it for a bit of fun.’ I said, ‘Okay, but it’s not about that. The legal standpoint right now is with my contract with Ray, all bets are off, because the minute he didn’t fulfil his obligation to pay royalties, then the copyright reverts back to me. The copyright belongs to myself and John Humphries, jointly, because Ray didn’t pay the royalties. Now Ray is under the impression that he owns it. Now, if you look on the internet, Volker, everybody and his dog knows that you financed the film and you own the film.’ The reason Ray can’t give you the film is because Volker’s got it. ‘So if you own the film, I’m asking for your permission to use it.’

PM: I see, yeah. I see what you’re saying, yeah.

S: He said, ‘Yep, you have my permission. Send me a letter to sign and I’ll sign it for you.’ I have that. So Ray is thinking I can’t use the footage because I [Ray] own it. Wrong. He’s told everybody that Volker owns it.

PM: Yep, absolutely.

S: Absolutely. So Volker’s saying, ‘Yep, you and use it with my blessing.’ So where’s Ray gonna go? Where will he…? And then after, he will say, ‘We’ve got a deal and you shouldn’t have done that.’ ‘Well, where’s my royalties? You haven’t paid me since ’95.’ ‘Well, I haven’t had any money.’ ‘Well, show me the paperwork. I want you to show me…’

PM: Bob will tell you that, just for the American rights, he has paid $250,000, just for the television rights. On top of that, then, there’s the video rights, which he had a share of. It just so happens that my previous boss used to go out with Alan Rudolph (?), and he did the contract for the movie, and I got to know via her how much they got paid.

S: Well, I heard a rumour, but I don’t know exactly how much they got paid, but at the end of the day, they didn’t do it for fun.

PM: Oh no, no. They sold the rights to the original film footage around the world. There were a couple of territories where they did ‘give it way’, in inverted commas, but they had the video rights instead.

S: Yeah. They gave it to Channel 4 on my advice.

PM: But then they got the video rights.

S: That’s right. I said to Ray at the time, ‘Ray, let’s give it to Channel 4 because we’re going to tell them soon hat we made this and we’re selling them an original film, let’s give it to them. Because there’s more money at the other end.’ And that’s where they did the deal with the video rights, for when we came forward – and we were supposed to come out in ’96 – and say, ‘Ta-da, that’s how we did it.’ But it never happened. He said, ‘No, not ready yet, not ready yet. I’ve not tied this up, this company hasn’t paid me yet, this is a problem over here…’

PM: He kept spinning it for more money.

S: Of course.

PM: What I would ask, Spyros, is when we could come. I’d like to come as soon as possible.

S: Erm, when do you want to do it?

PM: Next weekend? Sunday?

S: Let me just check. Off the top of my head, it sounds okay. I just have to make sure with my wife that we’re not anywhere else. It would probably be a good idea to shoot it at my studio.

PM: Is that the one you’ve just given me the address of?

S: Yes.

PM: I’ll put the book in the post to you, First Class, tomorrow morning. In fact, it will go in the afternoon, I’ll post it on the way home from work. Okay, have a look at it, then get back to me.

S: No problem.

PM: I spoke to Russ today and if I can (?) Spyros, I am free next weekend and he said yes, Sunday would be great. We’ll drive down, no problem.

S: It’s opposite the BBC, it’s easy to find.

PM: We’ll find it. We’ll use the sat-nav if need be, but I’m sure we’ll find it, it’s not a problem. I’ll leave it there. I do thank you for your time.

S: Not at all.

PM: I’ll have the book off to you tomorrow and we’ll get on with it.

S: Excellent.

PM: Bye-bye, now.

S: Bye.

END OF TRANSCRIPT
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